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To photograph architecture, as it truly is.
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A building is finished only once. The scaffolding comes down, light reaches the rooms for the first
time, and for a brief season the architecture stands exactly as it was drawn — before weather, habit
and time begin their quiet revisions. My work is to be present in that season, and to leave a record

pra‘z'se mougb to outlast it.

What I bring to that season is a respect for evidence: the conviction that a photograph must hold up
— to the architect who drew the line, to the craftsman who built it, and to anyone who studies it fifty

years from now. Everything in this folio was made under that discipline.
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The Great Roof at Dusk
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For a few minutes after sunset, the blue of the sky and the warmth of the interior

hold equal light. The photograph is made of waiting — for the shortest

equilibrium of the day.
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An Entrance Around a Courtyard
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Marble, glass, greenery, cut flowers — exposure and colour chosen so that

each material speaks in its own register. Most of this work is subtraction.
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A Double-Height Afternoon
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The same house, one corridor on _from the entrance. A vertical frame preserves the
luxury the section describes: height. The eye travels up and down this room; the

photograph lets it.
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House in Kinuta
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A pine against concrete eaves; inside the door, timber and concrete repeat the same quiet balance. Exterior and

interior are not two photographs — they are two halves of one sentence.
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Geometry Meeting Terrain
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The altitude and bearing that bold three rings, the town and the
mountains in a single frame were fixed on the drawings, long

before the flight. Aerial work only looks improvised.
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One House, from First Light to Twilight
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A completion photograph does not begin on the day of completion. First light on the stair, a kitchen on

the eve of its life, and dusk at handover — one house, followed from light to twilight.

PRIVATE RESIDENCE - TOKYO - 2024-2025 - THREE PLATES

01 B DX — LIGHT ON THE STAIR

09 |

20

02

Afi — THE KITCHEN



STUDY
e

THEZzH2ERZ I, TROFRIIEAEZ5Z 615,
HROB®RED 2BADMEREZM>TWdh6, {£ETFD
—HEFHATIEZRL, AEEWICR S,

Only someone who bas seen the process can give weight to the finished
picture. Knowing the craft bebind the plaster, the final photograph

becomes testimony, not dcycrz'[)lz'on.
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A Waiting Room for Children
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A photograph of a cdinic must convey not only deanliness but
kindness. The tripod is lowered to a child’s eye level — where this

architecture does its gentlest work.
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