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To photograph architecture, as it truly is.
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A building is finished only once. The scaffolding comes down, light reaches the rooms for the first
time, and for a brief season the architecture stands exactly as it was drawn — before weather, habit
and time begin their quiet revisions. My work is to be present in that season, and to leave a record

pra‘z'se mougb to outlast it.

What I bring to that season is a respect for evidence: the conviction that a photograph must hold up
— to the architect who drew the line, to the craftsman who built it, and to anyone who studies it fifty

years from now. Everything in this folio was made under that discipline.
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The Great Roof at Dusk
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For a few minutes after sunset, the blue of the sky and the warmth of the interior

hold equal light. The photograph is made of waiting — for the shortest

equilibrium of the day.
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An Entrance Around a Courtyard
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Marble, glass, greenery, cut flowers — exposure and colour chosen so that

each material speaks in its own register. Most of this work is subtraction.
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A Double-Height Afternoon
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The same house, one corridor on _from the entrance. A vertical frame preserves the
luxury the section describes: height. The eye travels up and down this room; the

photograph lets it.

PRIVATE RESIDENCE - TOKYO - 2024

A —FE <« iR 11

06 / 20




PLATE IV

fili D 5

House in Kinuta
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A pine against concrete eaves; inside the door, timber and concrete repeat the same quiet balance. Exterior and

interior are not two photographs — they are two halves of one sentence.
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Geometry Meeting Terrain
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The altitude and bearing that bold three rings, the town and the
mountains in a single frame were fixed on the drawings, long

before the flight. Aerial work only looks improvised.
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One House, from First Light to Twilight
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A completion photograph does not begin on the day of completion. First light on the stair, a kitchen on

the eve of its life, and dusk at handover — one house, followed from light to twilight.
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Only someone who bas seen the process can give weight to the finished
picture. Knowing the craft bebind the plaster, the final photograph

becomes testimony, not dcycrz'[)lz'on.
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A Waiting Room for Children
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A photograph of a cdinic must convey not only deanliness but
kindness. The tripod is lowered to a child’s eye level — where this

architecture does its gentlest work.

HEALTHCARE - JAPAN - 2024
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The Model as Architecture
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A model is not a small building; it is the architect’s thinking made visible. Whether it carries a competition

or a year of study, it deserves to be lit accordingly.
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Every photograph is a record of light, of time, and of the

architect's intent.
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A Plan Drawn in the Forest
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Beneath it, the timber frame raised at topping-out — the skeleton that holds

that same geometry.
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Seen from directly above, a building returns to being a drawing — the roof’s diamond coursing, the path's curve, the canopy’s edge.
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Two Kinds of Light
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A single roof glowing quietly in the forest; a city of countless windows beyond.

Two scales of light — one made for a building, one made of a metropolis —

held together in the bricf interval after sunset.

Al — B « KR I - VIII



PHILOSOPHY

- AR I <

The Discipline of the Record
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1 think of architectural photography as the discipline of the record. An architect’s intent, a dient’s hopes,
a craftsman’s hand, the measure of a space, the quality of its light — all of these reach their fullest
expression on the day of completion, and begin to change from that day forward. What I photograph

is the summit.

1o record honestly demands discipline before sensibility. Verticals kept vertical; colonr held to what the
room actually beld; distortion corrected; staging kept to a minimum. It is easy to make a building look

good in front of a camera. Only an honest photograph survives fifty years of looking.
And yet a record is not a cold thing. Waiting out the few minutes of dusk; standing by as the last

protective sheet comes of f; lowering the tripod to a child's eye level. Precision and respect, I have come to

believe, are two names for the same act.

— Naok: Terakawa



Born 1984 in Nakatsu, Oita. After a career in the Oita Prefectural Police, trained in the field of architectural

photography and founded TERAKAWA Photo Office in Setagaya, Tokyo, in May 2023.
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NAOKI TERAKAWA
Photographer - Founder

19844, RoREmAETh, KyRERE2RT, BESEOBRL CTRREEA. 2023
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Based in Setagaya, Tokyo, the practice serves architects, builders and developers across Japan — completion
photography for residential, public and commercial architecture, licensed acerial work, model photography,

construction time-lapse, and bound album production.

AFFILIATIONS
i

NIAEIEN BARBER G BRI ERE JIAMR) w5
NEHEHEAH - F - 22— =7 Y FiHR



PRACTICE
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Commissions €F Services

01 R - B TR from ¥150,000

Architectural € Completion Photography

02 Fe— 2 from ¥150,000
Aerial Photography — MLIT licensed

03 SR AR R 5 from ¥80,000
Avrchitectural Model Pbatqq‘;‘dp/:{v Full-service album production, from photography to bound delivery — cloth-covered hardcover,
archival quality, in a custom-fitted case.
04 THEESIRY on request

Construction Time-lapse

o6 % T 7 LN A EIE from ¥100,000 SOMP L | sRGB / AdobeRGB

Bound Album Production

BEH - EAMIE JPEG / TIFF / RAW
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www.terakawaoffice.com

info@terakawaoffice.com

03-6322-9016

080-6429-3298

T158-0081 FRAEHSIMHBXEENS-7-26 L 27 —IERIR303

Prestige Fukasawa 303, 4-7-26 Fukasawa, Setagaya-ku, Tokyo
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